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May 27, 2008
For Immediate Release:

Exhibition: Mind Over Metal: Beasley, Meadmore, Price and Tsutakawa
Dates: June 19th – August 16th, 2008

Opening Reception: Thursday, June 19, 5:30 to 7:30

Sculpturesite gallery will present Mind Over Metal, an exhibition of the work of four nationally and internationally recognized sculptors who use steel and bronze to create dynamic abstract sculpture. The late Clement Meadmore, renowned Bay Area artist Bruce Beasley, Southern California based artist Bret Price and Gerard Tsutakawa of the Pacific Northwest, will present work. A public reception for the artists will be held on Thursday, June 19th from 5:30 to 7:30 pm. 
Abstract sculpture has remained the most vibrant part of public contemporary art for most of the last century. Through a strong visual dialogue primarily pertaining to monumental public sculpture, this interest by working artists and viewers has not waned since its incarnation.Through distinctly different means, Bruce Beasley, Clement Meadmore, Bret Price and Gerard Tsutakawa remain true to a modernist abstract tradition that is an inherent part of our visual landscape.

Clement Meadmore, (1929 - 2005) was an Australian-American sculptor known for massive outdoor steel and aluminum sculptures. Born in Melbourne, Clement Meadmore studied aeronautical engineering and then industrial design at the Royal Melbourne Institute of Technology. After graduating in 1949, Meadmore designed furniture for several years and, in the 1950s, created his first welded sculptures. He had several one-man exhibits of his sculptures in Melbourne and Sydney between 1954 and 1962. In 1963 Meadmore moved to New York City and later became an American citizen.

Meadmore used cor-ten steel, aluminum, and occasionally bronze to create colossal outdoor sculptures which combine the elements of abstract expressionism and minimalism. He typically manipulated a single rectangular model by gently twisting and bending, and often created works which appear to defy gravity. Many of his monumental steel and aluminum sculptures would be first fabricated as bronze maquettes or pedestal sculptures while he worked through the process of creating a large-scale form. Six of these elegant small to mid-sized works will be on view at Sculpturesite Gallery.
Meadmore's sculptures are held by museums, corporate headquarters, and universities internationally including the Metropolitan Museum of Art, the Corcoran Gallery of Art, the Art institute of Chicago, the National Gallery of Victoria, Australia, Columbia University, and Princeton University. His work and career were cataloged in the book, The Sculpture of Clement Meadmore by Eric Gibson (Hudson Hills Press; 1994) 
Bruce Beasley, (born 1939) is one of the most prominent living Bay Area sculptors. Since the mid 1960s he has remained at the forefront of modern sculpture. Beasley's large-scale geometric pieces articulate a powerful visual language that has won the artist critical acclaim and sustained a career that has spanned over four decades.
Beasley's work enjoyed critical success from a very early point. In 1962, when the artist was only 22 years old, the Museum of Modern Art in New York acquired one of his sculptures, making him the youngest artist ever to have his or her work in the museum's collection. His interests in natural science and technology inspire him to construct dynamic sculptures which simultaneously expand into and envelop space.  He achieves this through the repetitive use of geometric forms acting as building blocks for the complex structures. 

Beasley was well known for his work with cast acrylic in the sixties and seventies but also experimented with cast iron and aluminum. By the 1980’s the artist primarily worked in cast bronze, created a body of work that is well represented in the Bay Area. More recently, Beasley has begun a dialog with stainless steel. In Disk Cantata III, a smaller version of a monumental sculpture that was selected by the Chinese Sculpture Institute and will be on permanent display in the Beijing Olympic Sculpture Park beginning this summer, Beasley works with a series of stainless steel interlocking disks that appear to be pushing up from the earth.  Although the shapes are a new form for the artist, Beasley’s ability to make what is clearly a complex structural puzzle seem effortless is typical of his work. Beasley continues to grapple with space to create an expressive and communicative language.  “The disks were shapes I had been working with for a few months before I was approached for the Olympic commission. They do not reference any particular Olympic theme. They are really a continutation of what I have been doing - working with an intersecting and repetitive rectilinear geometry, but now using disks. It’s similar to a musician making a change from a major to minor key, or vice versa. I’m changing the shape but continuing to explore the human relationship to nature through the geometry.” 
Bruce Beasley has exhibited internationally and is represented in museum collections throughout the United States and Europe including the Museum of Modern Art, New York City, NY; Solomon R. Guggenheim Museum, New York City, NY; Musee d'Arte Moderne, Paris, France; National Museum of American Art, Washington DC; Staditische Kunsthalle Mannheim, Mannheim, Germany; and the Museum of Modern Art, San Francisco, CA.  In 2005, a retrospective exhibition of Beasley's work was held at the Oakland Museum of California.
Bret Price, (born 1950), is recognized for his large-scale industrial steel sculptures where enormous I-beams appear to bend and curve like rubber or ribbon. Using heating chambers, Price applies concentrated, intense heat to manipulate the steel to create a sense of fluidity and an illusion of flexibility. The metal appears to be in active movement in a moment frozen in time. In Price’s most recent series, his familiar colorful painted or powder coated steel surfaces have been replaced by stainless steel with a matte finish. The pedestal sized works in Mind Over Metal display an ever evolving mastery of his craft. What appears to be  thin, yards-long metal strips are bent and flattened to a three-dimensional cluster giving the appearance of a finger-painting. “These latest works are created in a constructionist manner by combining two or more stainless steel folded rings of different sizes and shapes…the surface of the steel is first sandsblasted and then chemically polished, leaving a frosted appearance,” Price explains. Light bounces off the sensuous surfaces adding color to the monochromatic finish. The movement is frenetic but suggests an organic process that belies the industrial aesthetic. In Escalation, the metal appears to zig-zag up with such velocity, that the effect suggests that the artist bent the steel in a frenzied manner of seconds.
Bret price has exhibited extensively throughout the United States and is in the permanent collections of many corporations and museums including the Orange County Museum of Art, Dayton Art Institute, Long Beach museum of Art, the Pepsico Collection in Purchase, NY, the San Antonio Museum of Art and the Springfield Art Museum. 

Gerard Tsutakawa, (born 1947), is a third generation Japanese American and widely respected Seattle-based sculptor. The son of noted Japanese American sculptor George Tsutakawa, he honed his skills as his father’s apprentice. Gerard Tsutakawa’s work retains its ties to the Japanese tradition not only in the simplistic organic forms he employs but also in the rich multi-hued patinas he learned to execute from his late father. These dark, often colorful patinas provide an ideal surface for the play of light, adding depth to his impeccably smooth fabricated bronze.
Tsutakawa studies complex recognizable shapes or movements and transforms them into elemental forms which are simple, elegant and beautifully crafted. In Corolla, a semi-circular flower balances on its petals. Like a sun sending out rays, it resists its static form and appears to quietly stir. 

Gerard Tsutakawa has completed numerous monumental, corporate, institutional, and estate commissions throughout the Northwest and Japan including public commissions for the cities of Seattle, Bellingham, Edmunds and Auburn, Washington as well as the New Tokyo Airport in Narita Japan. 

For additional information or high resolution images, please contact Ariel Englander, Director, at (415) 495-6400, or ariel@sculpturesite.com. Gallery hours are Tuesday through Saturday, 10 am to 6pm. 
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